THE COMPLETED WORK OF ART 


Why is Mrs. Ezekiel Goldthwait of John Singleton Copley 
(1770-1771, oil on canvas, 50" X 39 1/2", Museum of Fine 
Arts, Boston) unique? Why is it that even if one thou- 
sand nonautonomous-nonaesthetic phenomena all of which 
were ultimately transformed into oil portraits on canvas 
50" X 39 1/2" of Mrs. Ezekiel Goldthwait were to have an- 
nounced themselves at first closings to one thousand cre- 
ators at the very moment and at the very spatial coor- 
dinates at which that nonautonomous-nonaesthetic phenom- 
enon which was transformed by Copley into Mrs. Ezekiel 
Goldthwait announced itself to Copley's consciousness/ 
why is it that even if those one thousand hypothetical 
nonautonomous-nonaesthetic phenomena were to the same ex- 
tent mentally form-alized by each of those hypothetical 
creators not only at the time of those announcements to 
consciousness but also at the time when those creators 
took up their respective instruments of form-ation as 

was that phenomenon which was transformed by Copley into 
Mrs. Ezekiel Goldthwait/why is it that even if those one 
thousand creators were to have put down their instruments 
of form-ation having brought into existence an autonomous- 
aesthetic phenomenon the subject of which was Mrs. Eze- 
kiel Goldthwait at the very moment and at the very spa- 
tial coordinates at which Copley did having brought into 
existence Mrs. Ezekiel Goldthwait/why is it that Cop- 
ley's Mrs. Ezekiel Goldthwait--not unlike the one thou- 
sand other paintings of Mrs. Ezekiel Goldthwait that 
would have been brought into existence at the same time 
as was Mrs. Ezekiel Goldthwait of Copley--would still 

be unique? Two reasons come to mind immediately (1) 

Mrs. Ezekiel Goldthwait of Copley was brought into ex- 
istence by a conscious analytical mind whose experience 
of and dialectical relationship to the world prior to 

the first closing for Mrs. Ezekiel Goldthwait was not 
only unique but also was such that it resulted in the 
announcement to Copley's consciousness at first closing 
of that phenomenon that was ultimately transformed in- 

to Mrs. Ezekiel Goldthwait (2) Copley's Mrs. Ezekiel 
Goldthwait was created by a conscious analytical mind 
whose experience of and dialectical relationship to the 
world between the first and second closings in question 
was not only unique but also was such that the conscious 
analytical mind of Copley was not only interested in and 
capable of transforming that phenomenon which announced 
itself to Copley's consciousness at first closing into 

an autonomous-aesthetic phenomenon but also that Copley's 
conscious analytical mind did in fact transform that phe- 
nomenon into the artwork known as Mrs. Ezekiel Goldthwait. 





